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IBOJIIOLNA LUBETA: COBPEMEHHbBIE
TEHAEHUWW B UCMOJIb3OBAHUW NAJIUTPBI

XY 0XXHUKAMMU

EVOLUTION OF COLOUR: MODERN TRENDS
IN THE USE OF PALETTES BY ARTISTS

MWUP COBPEMEHHOIO U30OBPA3UTEJIbHOIO UCKYCCTBA — 3TO COEPA, F/AE MACTEPA NMOCTOAHHO PACLUUPAIOT
FPAHULIbI BO3MOXHOIO0. OAHNM 3 OYHAAMEHTAJIbHbIX ACNEKTOB, KOTOPbIE MPUBHOCAT »KU3Hb U TNMYBUHY B X
PABOTbI, ABNAETCA TWATEJIbHOE MAHUMY/IUPOBAHUE HE TOJIbKO LIBETOM, HO Y CBETOTEHbIO. B 3TO CTATbE Mbl
PACCMOTPUM LIBETOBbIE PELLEHUA COBPEMEHHbIX XYAOXHUKOB, U UCMOJIb3YEMbIE UMW NMPUEMbI AJ1A NEPEAAYNA

3AAYMAHHOIO HA CBOUX MOJIOTHAX.

THE WORLD OF CONTEMPORARY FINE ART IS AN AREA WHERE MASTERS ARE CONSTANTLY EXPANDING THE BOUNDARIES
OF WHAT IS POSSIBLE. ONE OF THE FUNDAMENTAL ASPECTS THAT BRING LIFE AND DEPTH TO THEIR WORK IS THE CAREFUL
MANIPULATION OF NOT ONLY COLOUR, BUT ALSO CHIAROSCURO. IN THIS ARTICLE WE WILL LOOK AT THE COLOUR SCHEMES
OF MODERN ARTISTS AND THE TECHNIQUES THEY USE TO CONVEY WHAT THEY INTENDED TO THEIR CANVASES.

CoBpeMeHHble aBTOPbl MCMOMb3YIOT LWMPOKUA CHEKTp na-
NATP, NPV 3TOM KaXKA bl XYAOXHUK pa3pabaTbiBAeT YHUKAIbHbIN
LIBETOBOW A3blK, KOTOPbIA MOMOraeT UM co3faBaTb 0cobyto aT-
mocdepy v amouun B CBOMX paboTax. B oTnmune ot mactepos
NPOLUIOro, OFPaHNYEHHbIX NPUPOAHBLIMU MUFMEHTAMMU, XY[OX-
HUKM HalMX AHel nonb3yTca cBobofon uccnegoatb 6ecko-
HeuyHoe pa3Hoobpa3ne CMHTETUYECKUX LUBETOB M HETPAANLIMOH-
HbIX KOMOUHALWA.

Mpu paboTe CO CBETOM U TEHbIO aBTOPbI YAaCTO MCMONb3YOT
KOMMMeMeHTapHYIo LiBETOBYIO rammy. ITO BKJIloUaeT B ceba nc-
nosib30BaHVe LBETOB HaNpOTUB APYr Apyra Ha LBETOBOM KpYy-
re, COrfnacHoO Teopuu LBETA, TaKUX KaK CUHWUIA 1 OpaHXKeBbIN nnun
KpacHblii 1 3eneHblii. CONocTaBnAa OOMNONHUTENIbHbIE LBETa,
aBTOp UrpaeT Ha KOHTpacTe Mexay ob6nacTAMU CBETa U TeHW,
TEeM CaMbIM NPeYMHOXas BM3yanbHOe BO3AENCTBNE CBOUX KOM-
no3numnmn.

MNPUEMbI NEPEAAYU UTPbl CBETA U TEHU

1. CBeTOTeHb. JTa K/laccMyecKas TeXHWNKA, BOCXOAALLAs K 3Mo-
xe Bo3poxpeHus, npegnonaraeT UCMOMIb30BaHNE CUNTbHBIX KOH-
TPacToOB MeXAy CBET/IbIMU 1 TEMHbIMU 0611acTAMM AAsi CO34aHMA
olyuieHns obbemMa U rMy6uHbl. XygoXHWKKW, NCNonb3yowme 3Ty
TEXHUKY, YMENI0 MaHWUMyNMpYyT UCTOYHUKaMK CBeTa, 4Tobbl OT-
6pacbiBaTb onpepeneHHble TeHU U BNIMKK, YTO NPUBOAUT K yCune-
HUIO TpexmepHoro 3ddekTa.

B cBouX paboTax s cTapalocb NPOAEMOHCTPUPOBATbL NPy CBETA
W TeHW ANs CO3haHusA ry6uHbl 1 obbema. [iA MeHsi BaxkHa popma
3/1EMEHTOB, KOTOpas BU3yanunsmpyeT ouepTaHua GUryp, Ho Takxe
N UBETOBOE MPOTUBOMOCTaBNeHVe. [lpamMaTnyeckme KOHTpacTbl
CBETOTEHU U KONOPUCTMYECKOTO peLleHns fo6aBnsioT KOMMNO3K-
LMY SMOLMOHAJIbHOW HaCbILLEHHOCTH, NPUBNEKAas BHUMAHWE 3pu-
TenA Kak K paboTe LeNMKOM, TaK U K ee AeTansim.

2. ATmocdepHan nepcrneKTUBa. JTa TEXHNKA LUMPOKO UCMOJb-
3yeTcA COBPEMEHHBIMMN XyJOMHMKaMU LA N306paKeHUs ryouHbl

Contemporary  artists
use a wide range of palettes,
with each artist developing a
unique colour language that
helps them to create a special
atmosphere and emotions in
their works. Unlike artists of
the past, who were limited
by natural pigments, artists
today enjoy the freedom to
explore an endless variety of
synthetic colours and uncon-
ventional combinations.

When working with light
and shadow, artists often use
complementary colours. This
involves using colours oppo-
site each other on the colour
wheel, according to colour
theory, such as blue and or-
ange or red and green. By
combining complementary
colours the artist plays on the contrast between areas of light and shad-
ow, thereby multiplying the visual impact of his or her compositions.

KpyrnoBa AHacTacus, XyROXHUK, Unen
MexaynapopHoro XynoxecrBeHHoro OoHpa,
aBTop MeToAmKM «<MoiynbHOe NocTpoeHue

B abcTpakumu»

Anastasiia Kruglova, artist, member

of the International Arts Fund, author

of the methodology “Modular Composition

in Abstraction”

TECHNIQUES FOR CONVEYING THE PLAY

OF LIGHT AND SHADOW

1. Chiaroscuro. This classic technique, dating back to the Re-
naissance, uses strong contrasts between light and dark areas to
create a sense of volume and depth. Artists using this technique
skillfully manipulate light sources to cast specific shadows and cre-
ate highlights, resulting in an enhanced three-dimensional effect.

In my works | try to demonstrate the play of light and shadow
to create depth and volume. For me, the shape of the elements,
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Anactacua Kpyrnosa. Nlytb ynutku
Anastasiia Kruglova. The Snail Way
https://www.anastasiiakruglova.com/drawings

N paccToaHuA B cueHe. bnarogapa TwaTenbHOMY BapbMpPOBaHMIO
OTTEHKOB, HACbILLEHHOCTW 1 3HaYeHUA Xy[OXKHUKN MOTYT CO3[4aTb
UNN3Mio 06EKTOB, YXOAALLMUX HA 3afHUI MaH, UMUTUPYA aTMOC-
depHoe pacceaHue cBeTa.

ANOHCKMI XyaoXHUK Xupowun CeHOXXy M3BeCTeH CBOMMU 3a-
XBaTbIBAOLWMMN JyX Nen3axamu, KOTopble NpeKkpacHo nepepaoT
CyTb aTMocdhepHon nepcneKkTuBbl. B cBoel KapTuHe «3a Bogona-
fom» CeHfiXXy [eMOHCTPMpPYeT CBOe MacTepCcTBO, paboTtas B eaw-
HOW NanuTpe 1 TOHKO U3MEeHAA OTTEHKM, KOHTPACTHOCTb 1 Hanps-
XeHue, yTobbl co3haThb olylleHne FNyOuHbI U NepcnekTUBbl Ha
xoncTe. XyAOXHMK YMeno nepefaeT nNnaHoBOCTb paboTbl, ONKChI-
BasA [lepeBbs, ropbl U KackaaHbl Bogonag 6onee CBET/IbIMU, XO-
NOAHbIMM LIBETaMU 1 He KOHLIEHTPUPYACb Ha ovepTaHuAax Gopm,
UMUTMPYeT aTMochepHOe paccerBaHme cBeTa. 3To co3faeT 6e3msa-
TEXHYIO 1 He3eMHYI0 aTMoCcdepy, MepeHoCaA 3puTeNs B CMOKOWHYHO
NPUPOAHYIo cpedy.

3. JleccmpoBKa v HacnoeHune. HaHocA nonynpo3payHble csion
Kpacku Apyr Ha Apyra, XyAOXHWKM MOryT CO3AaBaTb APKOCTb U
rny6uHy B cBourx paboTax. 3Ta TeXHWKa NO3BOMAET UM TOHKO pe-
rynnpoBaTb MHTEHCUBHOCTb LiBeTa, CO3[4aBas HI0AHCbl U MHOXe-
CTBEHHble BapvauMy OTTEHKOB, KOTOPble MPUriawaT 3putens
nccnepoBaTh CO3AaBaeMble MHOMOYPOBHEBbIE KOMMO3MLIUN.

CoBpemeHHbI XynoxKHUK lepxapg Puxtep addekTHO ncnonb-
3yeT TEXHWKY JIECCUPOBKM M HaCNOeHWA B CBOMX abCTPaKTHbIX
npowv3ssefeHusax. B page pabot, Taknx Kak «ABCTpaKTHasA XMBO-
nucb (880-2)» n «Megntauma», Puxtep HapalMBaeT APKOCTb W
rny6uHy, NpMMeHAA NoNyNpPOo3payHble oW KPacku, KOppeKTMpya
3HaueHVA 1 TOHKO U3MEHAA LiBeTa No Mepe NPoAaBmKeHuA. B pe-
3ynbTaTe MonyyaeTca Bu3yanbHO 3axBaTblBalolWwas KOMMNO3MLUS,
nonHasA rny6buHbl 1 MHTPUIK, NobyXaalowas 3puTensa nccneaoBaTtb
pasnnyHble HI0aHCbl CBeTa U TeHW. JleccupoBKa 1 MHOFOCIOMHOCTM
nossonaeT Puxtepy co3paBaTb rapMOHWYHOE B3aMMOAENCTBUE
MeXJy dNemMeHTaMK, co3AaBas OLyLieHNe ABVKEHNA N KOHLeH-
TpUpyeT Ha cebe BHUMaHVe 3puTens.

4. MyaHTUAN3M N 3epPHUCTOCTb. HeKoTopble coBpeMeHHble
XYAOXKHUKMA UCMONb3YIOT TILATENbHYIO TEXHWKY NyaHTUAM3Ma W

which visualizes the outlines of the figures, is important, but so
is the colour contrast. Dramatic chiaroscuro and colour scheme
contrasts add emotional richness to the composition, drawing the
viewer's attention both to the work as a whole and to its details.

2. Atmospheric Perspective. This technique is widely used by
modern artists to depict depth and distance in a scene. By carefully
varying hue, saturation, and value, artists can create the illusion of
objects stretching off into the background, simulating the atmo-
spheric scattering of light.

Japanese artist Hiroshi Senju is known for his breathtaking land-
scapes that perfectly capture the essence of atmospheric perspective.
In his picture “Behind the Waterfall” Senju demonstrates his skill by
working within a single palette and subtly varying shades, contrast,
and tension to create a sense of depth and perspective on the canvas.
The artist skillfully conveys the planned nature of the work, depicting
trees, mountains and a cascading waterfall with lighter, cooler colours
and, without concentrating on the outlines of forms, imitates the at-
mospheric scattering of light. This creates a serene and ethereal atmo-

sphere, taking the viewer to a tranquil natural environment.
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Hiroshi Senju. Waterfall
https://ocula.com/magazine/insights/hiroshi-senju-no-need-for-walls/
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3. Glazing and layering. By putting translucent layers of paint
on top of each other, artists can create vividness and depth in their
work. This technique allows them to finely adjust the intensity of
colour, creating nuances and multiple variations of shades that in-
vite the viewer to explore the created layered compositions.

Contemporary artist Gerhard Richter effectively uses the tech-
nique of glazing and layering in his abstract works. In a number of
works, such as “Abstract Painting (880-2)" and “Meditation’, Richter
builds up vividness and depth by applying translucent layers of
paint, adjusting values and incrementally subtly changing colours.
The result is a visually captivating composition full of depth and
intrigue, encouraging the viewer to explore the various nuances
of light and shadow. Glazing and layering allows Richter to create
a harmonious interaction between elements, creating a sense of
movement and concentrating the viewer’s attention on itself.

4. Pointillism and Grain. Some contemporary artists use specific
pointillism and grain techniques to create a striking interplay of light

Frssian Gallery — XXI Continy ~ 1/202F
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lepxapa Puxtep. A6cTpakTHas xuBonuch (880-2)
Gerhard Richter. Abstract Painting (880-2)
https://arthive.com/publications/757~Krasivaja_kul'tura_slomlena_i_my_ne_mozhem_
ee_vossozdat’_Gerkhard_Rikhter_razmyshljaet_o_tvorchestve_religii_i_vere_v_Prada

3epHUCTOCTY, YTOOLI CO3daTh APKOE B3aMMOAENCTBME CBeTa U
TeHW. MprMeHAA KpoLLeUHble TOYKM Pa3HOro LiBeTa U MHTEHCKBHO-
CTW, OHN 3GPEKTNBHO YNaBAMBAIOT C/IOXKHbIE eTany OTPaXKeHW
CBeTa U TeHel, B pe3yfbTaTe Yero rnoiy4yalTcsa 3aMbiC/ioBaTbie 1
nonyBeLlecTBEHHbIE KOMMO3ULNN.

XypoxHuK [amuneH XepcT usBecTteH CBOUM MacTepCTBOM WUC-
NnoJib30BaHUA TEXHUKM NyaHTUAn3ma. B ceoeln cepumn «ToueyHble
KapTyHbI», NPUMEPOM KOTopoW ABnsAeTcA «Byanb BeuHon nio6sum»,
XepcT ncnonb3yeT ThICAYN TLATENbHO HAaHECEHHbIX TOYEK AN1A CO3-
[aHUA APKNX, HO B TOXEe BPEMA MONYMpPO3payuHbIX KOMMO3ULNIA.
JenukaTHO BapbMpyA LBET U MHTEHCMBHOCTb Ka)KAOW TOUYKU, OH
ynaBnuMBaeT B3anMOAeNCTBE CBETa U TEHN Ha MOBEPXHOCTM, CO3-
[aBas olyLleHne rMy6uHbl U OBUXeHUA. TOUKM CTaHOBATCA CTPO-
UTENbHbIMA MOAYNAMU MPOM3BEAEHUA UCKYCCTBa, Urpaa C BOC-
npuaTMem 3putensa 1 obaBnAa MHOTOrPaHHOCTM B KOMMO3ULMIO
XOJCTa.

CoBpemeHHOe M306pa3nTeNbHOE MCKYCCTBO AEMOHCTPUpYeT
APKWA MUP, B KOTOPOM XYOOXHUKN MOCTOAHHO 3KCMEPUMEHTUPY-
0T C MANUTPON N TEXHUKaMU, 4ToObl MepefaTb TOHKOCTU CBeTa U
TeHW. bnarogapa cBoemy yHVKanbHOMY LIBETOBOMY A3bIKY U yMe-
NIOMY MaHWUMYNMPOBaHUIO 0603HAaUYEHHbIMU TEXHUKaMK, aBTOpPbI
NepeHOCAT 3puTeNel B co3aBaemMble MU YANBUTESIbHbIE Y HEMo-
BTOpMMble MUpbl. MacTepcTBO MCNoNb30BaHUA npodeccroHana-
MW Urpbl CBETa M LiBETa He TONbKO AobaBnsAeT rnybuHbl pabotam,
HO 1 CNY>KWUT MOLLHBIM UHCTPYMEHTOM AN NPOOYXAeHWA pa3nny-
HbIX HACTPOEHWIN 1 MOBECTBOBAHWN.

Tepxapp Puxtep. Meputauna
Gerhard Richter. Meditation
https://arthive.com/publications/757~Krasivaja_kul'tura_slomlena_i_my_ne_mozhem_
ee_vossozdat’_Gerkhard_Rikhter_razmyshljaet_o_tvorchestve_religii_i_vere_v_Prada

and shadow. By using tiny dots of different colours and intensities
they effectively capture the complex details of light and shadow re-
flections, which results in intricate and semi-tangible compositions.
Artist Damien Hirst is known for his mastery in pointillism tech-
nique. In his “Dot Pictures” series, with the “Veil of Love Everlasting” as
an example, Hirst uses thousands of carefully placed dots to create vi-
brant yet half-translucent compositions. Delicately varying the colour
and intensity of each dot, he captures the interplay of light and shad-
ow on the surface, creating a sense of depth and movement. The dots
become the building blocks of a work of art, playing with the viewer's
perception and adding versatility to the composition of the canvas.
Contemporary fine art demonstrates a bright world in
which artists constantly experiment with palette and tech-
niques to convey
the subtleties of
light and shad-
ow. Due to their
unique colour lan-
guage and skill-
ful manipulation
of the mentioned
techniques, the
artists send view-
ers to the amaz-
ing and unique
worlds they cre-
ate. The profes-
sionals' masterful
use of light and
colour not only
adds depth to the
works, but also
serves as a power-
ful tool for evoking
different  moods
and narratives.

Damien Hirst. Veil of Love Everlasting
https://arthive.com/artists/63584~Damien_Hirst/
works/527278~Veil_of Love_Everlasting



